











CARTOGRAPHIES OF DEVIATIONS
MAPPING ORIGINS AND NARRATIVES
28.8. - 20.9.2024.

When we speak of origins, home, or heritage, we are not merely referring to a fixed
beginning. Instead, we are talking about crucial points from which our stories unfold,
points to which we constantly return in the present we inhabit. Throughout our lives,
we encounter multiple origins — points that hold answers to questions that often
exceed our personal history or identity. These origins become a wellspring from which
memories, déja-vus, and images flow, forming a continuous yet fragmentary narrative
that may not always be immediately decipherable but cultivates fertile ground for art.

“Cartographies of Deviations: Mapping Origins and Narratives” revolves around the
theme of deviations, exploring the concept of detours from our origins — our home,
birthplace, family, or any foundational paint in our lives. These origins are not merely
beginnings; they are significant points of departure that shape our journey. And as we
revisit these points, it is by remembering them, by reimagining them, that we shed light
on our present. The exhibition presents a multiplicity of origins and, thus, different
perspectives on deviations.

The artworks presented in this exhibition, though varied in approach, share a common
gesture of mapping memories through an anachronic pracess of invoking the past to
illuminate the present. In each piece, the image becomes a living device of memory,
guiding the artists back to these original points — whether it be a home, a house, a
heritage, a household, or a genealogy. From there, they trace their own steps,
sometimes overlapping with those of their ancestors, leading to childhood memaories,
local narratives, places marked by distress, and new life fictions.

In the works of Glorija Lizde, |zzy Benigno, Lana Stojicevic, Stela Mikulin and Tanja
Minarik, there is a palpable desire to free the past from its historical rigidity, to rescue,
fictionalize, and reimagine it. Whether through the computational fabrication of
repressed memories, the creation of an interstitial space where childhood places
intersect with sites of migration, the reconfiguration of paths once trodden by
ancestors, or the reenactment of local narratives, these works navigate histories that
are both collective and individual, past and present, familiar and foreign. Concepts like



questioning contemporary understandings of our relationship with genetically
inscribed memory and the massive, collective, and individual displacements of a of a
globalized world. These seemingly innocuous relationships profoundly shape the
conditions of possibility for our biographies.

Glorija Lizde presents “Untitled (Fearless youth)". Three self-portraits taken from the
Fearless Youth, a work-in-progress since 2020, in which she explores her family's past.
The work is based on the eponymous, unpublished autabiography of her grandfather
Hasan (1928-2011) in which he recalls, among other things, his experiences in Second
World War. His upbringing in a Muslim village in Bosnia and Herzegovina (at the time
Yugoslavia) was abruptly interrupted when he, following in the footsteps of his older
brothers, joined the fascist Ustashe army in which he served from 1943 to 1945. His
father witnessed the First World War, and his son, Glorija's father, was a soldier in the
Yugoslav war. Like an unwanted family heirloom, the past is passed down from genera-
tion to generation, we are born into it and carry it even if we never witnessed it.

Glorija Lizde (1991., Split) is a visual artist whose research-based practice deals with
concepts of memory, genealogy and autobiography interweaving staged and
documentary photography and the archives. She graduated with a Bachelor's degree in
Film and Video from the Academy of Arts in Split, Croatia and a Master's degree in
Phatography from the Academy of Dramatic Art in Zagreb, Croatia. Her work has been
shown in both solo and group exhibitions in Croatia and abroad. Her works are in
private and public collections such as the Kiyosato Museum of Photographic Art,
Museum of Arts and Craft, Erste Bank, among others. Lizde participated in the Ist and
4th cycle of PARALLEL - European Photo Based Platform in 2018 and 2021. She received
the Radoslav Putar Award (Institute of Contemporary Art,Zagreb) in 2022 for Croatia's
best young contemporary artist.

Izzy Benigno presents “Below the Ground, Only My Body Exists”. Originating from Belém
do Para — a strategic point in the Portuguese colonization of the Amazon — the artist
intersects her origins with her current home in Aveiro, where streets pay homage to
this historic connection. Using 3D mapping, digital manipulation, and Al-generated
images, she transforms her current environment by merging it with the myths of her
homeland. Inspired by the tale of Cobra Grande, a giant serpent symbolizing the hidden
force of nature beneath urban life, this piece reimagines the interplay between nature



and urbanization. The serpent embodies both movement and stagnation, representing
nature’s persistence in the city. Streets and paths become a hybrid of immigration and
history — of what is, what was, and what might be.

Izzy Benigno is a multidisciplinary artist originally from Brazil, based in Portugal. With
a BAin Multimedia Fine Arts and a professional qualification in photography, her work
explores the transformative properties of human and non-human bodies and their
interactions with nature and urban environments. Her artistic practice seeks to
explore themes of identity, cultural heritage, and the intersection of traditional
narratives with contemporary forms.

Lana Stojicevi¢ presents “Pocket Real Estate”, a piece that forms part of her artistic
research into the spatial specificities of gender-connoted toys with architectural
elements, such as Barbie Houses and Polly Pocket. These toys often contain incredible
spatial solutions, breaking architectural norms and revealing unexpected or
contradictory relationships between horizontal and vertical space, as well as between
interiors and exteriors. Polly Pocket represents a radical miniaturization of architec-
ture, a pocket real estate ‘on the go’, while Barbie houses are characterized by the term
‘dreamhouse’. Toys encourage the so-called pretend play, they become a trigger for
imagination, substitutes for what is unattainable in reality. At the same time, they can
represent a status symbol or objects of desire. Similarly, the pursuit of sustainable
housing solutions remains an elusive dream for many residents, especially in touristic
areas like Split, while real estate has become the toys of the wealthy, subject to the
cruel games of a wild market.

Lana Stojicevic (1989, Sibenik) is a visual artist working in the field of artistic research.
She utilizes performative and staged photography, costumes, and architectural
models to explore themes such as illegal construction, architectural and industrial
heritage, environmental pollution, contemporary neo-style tendencies, the devastation
of cultural heritage, and the transformation of the landscape as a result of mass
tourism. She graduated from the Department of Painting at the Arts Academy of the
University of Splitin 2012. She works as an assistant professor at the Visual Culture and
Fine Arts department of the Arts Academy in Split. She has won numerous professional
awards, such as the Radoslav Putar Award (Institute of Contemporary Art, 2021); the
third-place Ivan Kozari¢ award (Museum of Contemporary Art, 2021); the Metro Imaging



Award at the New East Photo Prize exhibition (Calvert 22 Foundation, 2016); and the
Annual Award for Young Artists (Croatian Association of Artists, 2015).

Stela Mikulin presents “Archive of the Absent”, a piece comprising an abject book and
video. This work documents the relationship between present and absent elements
through the family house, yard, and garden. It examines objects, rooms, and corners
captured by personal photographs and recognizes introspective sensibility through
them. The need to preserve memory is carried out by the method of mnemonics, which
connects data into wholes and gives them an easier-to-remember shape. The purpose
of mnemonics is to memorize places that will be used to store information that we
want to remember.

Stela Mikulin (1996.) is an artist from Croatia who warks in the media of photo collage,
photography, video and painting. She graduated (2021) from the Academy of Fine Arts,
the University of Zagreb as a graduate student of Art Education. In her work, she deals
with the is-sues of heritage, reminiscences and identity formation, and explores them
through the influence of space and time. She was participant of WHW Akademija 4th
generation (2022.).

Tanja Minarik presents “l Think It's a Group of Peaple Flying Kites in the Rain”, a digital
visual installation. This work draws from a year-long archive of personal photographs,
during which her memory of that period faded. Through the analysis of these
auto-documentary photographs, the artist collaborated with machine learning
algorithms to reinterpret these images and create new narratives. Computer vision
tools, DenseCap and YOLO v8, analyzed and described the photos, which were then
remixed in the Hydra environment to produce new visual compositions. By challenging
subjects such as identity, migration, or belonging, this work seeks to bring out the
complexities of coexistence between people, technology, and art, and how creation
and research can intertwine to shape new narratives in a constantly evolving world,
where different dimensions of reality meet and blend.

Tanja Minarik is an interdisciplinary new media artist with a BA in Film and Video from
the Arts Academy in Split, Croatia and an MA in New Media Arts from the Academy of
Fine Arts in Zagreb, Croatia. She works at the crossroads of art, science, and technolo-
gy, specializing in video art, audiovisual performances, and immersive environments.



Her practice is rooted in data and algorithmic processing, which she integrates into
her exploration of complex themes such as memary, identity, and the boundaries
between life and non-life.

Curator: Rossana Mendes Fonseca







Ivana Tkaléic

ASTRONAUT(1) BEZ SVEMIRSKOG BRODA: HVATANJE VJETRA
221-13.12.

“"Hvatanje vjetra” nova je etapa umjetnitkog istrazivanja Ivane TkalCi¢ pod nazivom
“Astronaut(i) bez svemirskog broda”, a predstavlja dokumentaciju performansa
izvedenog u travnju i svibnju 2024. godine tijekom autori€inog rezidencijalnog boravka
u Finnmarku u Norveskoj. Radovi su producirani za izloZbu u Prostoru gdje se ovaj rad
i prvi put predstavlja. Ivanin pristup pritom sli¢an je onom u njezinim prethodnim
radovima - eksperimentalan i razigran, reprezentirajuci procesualnost, fragilnost, ali i
multidimenzionalnost umjetnickog istraZivanja i umjetnickog rada uopce.

Koncept projekta “Astronaut(i) bez svemirskog broda” vezan je za istraZivanje svemira,
a u projektu Ivana istrazuje motive i logiku iza trenutne “svemirske utrke” izmedu
nacija i privatnih tvrtki, kao i potencijalne eticke, politicke i ekoloske implikacije koje
svemirska utrka ima na na$ planet i njegove resurse. lvanino zanimanje za istraZivanje
svemira zapocCelo je 2019. godine kada je naisla na dokument o osnivanju Centra za
svemirske i inovativne tehnologije u njenom rodnom gradu Sisku. U sklopu inicijalnog
promisljanja o toj Cinjenici, ona izvodi nekoliko performansa realiziranih u Sumi u
blizini sisatke Zeljezare i rafinerije nafte. Uslijedilo je sudjelovanje u Analognom
treningu za astronaute 2022. u Poljskoj gdje, infiltrirajuci se medu znanstvenike, biljezi
svakodnevna dogadanja u kontroliranim uvjetima, transformirajuci znanstveni eksper-

iment u onaj umjetnicki.

U “Hvatanju vjetra” umjetnica se usmjerava se na fragilnost Zemljine povrSine, istrazu-
juci veze izmedu ekosustava i ljudskog tijela. Rad je realiziran na terenu u Finnmarku
tijekom umjetnicke rezidencije Hyperborealis, u suradnji s Kvitbrakka AiR i Berlevag
Havnemuseum. Buduci da je boravila u blizini svjetionika Kjglnes, gdje je smjeStena
istrazivaCka stanica za vjetar, istraZivanje kroz performans bilo je usredotoeno na
element vjetra. Dokumentacija performansa prenosi nevidljive sile prirode kroz
pokrete, ¢ineci vjetar vidljivim i opipljivim. KoriStenjem materijala i interakcija koje
oslikavaju surovost i veliCanstvenost krajolika Finnmarka, Ivana TkalCi¢ nastoji
povezati ljudsko tijelo s elementima stvorenim od strane Covjeka kako bi istaknula
ekoloSke teme i utjecaj vjetra. To je i prvi korak u testiranju - naime, trenutacno se

fokusira na razvoj taktilnog “odijela” koje bi omogucilo uranjanje u prirodne elemente



te istraZivanje tih elemenata na drugaciji nacin.
Projekt se oslanja na teorijske okvire ekofeminizma i postkolonijalne teorije, koji
kritiziraju eksploatacijske odnose prema prirodi i zagovaraju odrZive prakse. Kroz

navedenu prizmu, umjetnica nastoji potaknuti intuitivniji i empaticniji pristup
upravljanju Zemljinim resursima i okoliSem.

Jedan od fokusa je i pojam terraforming (hipotetski proces atmosferske, tempera-
turne, topografske ili ekoloske prilagodbe nebeskog tijela uvjetima Zivota na Zemlji) i
njegova upotreba kada se govori o planeti Zemlji u odnosu na druga nebeska tijela.
Postoji rasprava o teraformiranju Mjeseca ili Marsa, ali uskoro ¢emo morati “teraformi-
rati” Zemlju. U proteklih deset godina istraZivanje svemira i putovanja ponavno su
postali velika tema s mnogim raspravama, od izjava poput one da moramo biti
multiplanetne vrste do rudarenja asteroida. Primjetan je porast ove svemirske utrke,
ne samo medu drZzavama nego i medu privatnim tvrtkama. Umjetnica se stoga pita:
Koja je logika iza nove svemirske utrke? Za koga Ce se graditi taj “novi svijet” na Zemlji
ili nekom drugom astronomskom tijelu? Dokle se moZe protegnuti eksploatacija
resursa na i oko Zemlje?

Ivana Tkaléi¢ (r.1987.) je multimedijalna umjetnica i istrazivacica. Magistrirala je
ekonomiju (mag.oec.) 2012. godine na Ekonomskom fakultetu Sveucilista u Zagrebu,
kao i likovnu umjetnost (MA) 2016. godine na Akademiji likovnih umjetnosti u Zagrebu.
Takoder je diplomirala na WHW Akademiji 2019./2020. godine. Samostalno je izlagala
viSe puta u Hrvatskoj i Europi te sudjelovala na grupnim izlozbama i bijenalima diljem
svijeta. Dobitnica je brojnih nominacija i nagrada, medu kojima su: Zbirka suvremene
umjetnosti - Europski parlament, EU; ART OMI: ARCHIVE - zbirka, SAD; 20. Nagrada
Radoslav Putar, Young Visual Artists Awards; HPB Grand Prix nagrada na 35. Salonu
mladih; Erste fragmenti 12; Rektorova nagrada za izvrsnost studenata; RCAA - nagrada
za mlade europske umjetnike. Sudjelovala je u brojnim rezidencijama u Italiji,
Nizozemskoj, Belgiji, Poljskoj, Norveskoj, Austriji i Grckoj, medu kojima su: 2023. Art
Omi: Artists Residency, Ghent, NY, SAD; 2022. EMMPOL Poljska, Analogni astronautski
trening centar, Poljska; 2021. EthicAl=LABS, Goethe Institut; 2019. SciArt Project, The
Joint Research Center, Europska komisija, ltalija; 2018. Ljetna sesija, V2_ Lab,
Rotterdam, Nizozemska; 2017. NXT Residency, ELIA i Akademija likovnih umjetnosti u
Be€u, Bec, Austrija. Sredisnji aspekt njezine prakse je fluidnost medija, koji ne doZivlja-
va kao krutu granicu, ve¢ kao alat za realizaciju razli€itih ideja. Njezin proces nalikuje



razigranom istraZivanju - eksperimentalnoj metodi koja vodi do neocekivanih otkrica i
novih perspektiva. Ovakav pristup potice suradnju s raznim struénjacima, ukljucujuci
znanstvenike, kustose i institucije, u istraZivanju tema poput arhiva, baza podataka,
sjecanja i granica izmedu stvarnosti i identiteta. Ova istrazivanja Cesto proizlaze iz
osobnih sjecanja ili prikupljenih predmeta koje preoblikuje i reinterpretira kroz
spekulativne narative.
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Ivana Tkalcié¢
MAPPING ORIGINS AND NARRATIVES
22.11-13.12.

“Catching the Wind" is a new stage in Ivana TkalCi¢'s artistic research entitled
"Astronaut(s) without a Spaceship”, and it is a documentation of a performance
performed in April and May 2024 during her residency in Finnmark, Norway. The works
were produced for the exhibition in Prostor, where it is presented for the first time.
Ivana's approach in these works is - as in her previous works as well - experimental and
playful, representing the processuality, fragility, but also the multidimensionality of
artistic research and artistic work in general.

The concept of the project “Astronaut(s) without a Spaceship” is related to space
exploration, and here Ivana explores the matives and logic behind the current “space
race” between nations and private companies and the potential ethical, political and
ecological implications that the space race has on our planet and its resources. lvanas
interest in space exploration began in 2019 when she came across a document on the
establishment of the Center for Space and Innovative Technologies in her hometown,
Sisak. As part of her initial reflection on this information, she performed several
performances in the forest near the Sisak Steel Mill and Oil Refinery. This was followed
by participation in the Analog Astronaut Training in 2022 in Poland where, by infiltrat-
ing among scientists, she recorded everyday events in controlled conditions,
transforming a scientific experiment into an artistic one.

In “Catching the Wind,” the artist focuses on the fragility of the Earth’s surface,
exploring the connections between ecosystems and the human body. The work was
realized in the Finnmark area during the Hyperborealis artist residency, in collabora-
tion with Kvitbrakka AiR and Berlevag Havnemuseum. Since she was staying near the
Kjelnes lighthouse, where the wind research station is located, the research through
performance focused on the element of wind.

The performance documentation transforms the wind's motion into movements,
bringing the principles that underlie how the wind behaves, by making the invisible
forces of nature visible and tangible. This is the first step in testing — currently she is
focusing on the development of a tactile "bodysuit" that explores natural elements
through an immersive, tactile experience.



The project relies on the theoretical frameworks of ecofeminism and postcolonial
theory, which criticize exploitative interactions with the landscape and advocate for
more respectful, sustainable practices. It emphasizes the importance of using Earth's
resources by focusing on these qualities, and it aims to foster a more intuitive and
empathetic approach to environmental stewardship.

One of the research focuses is also the term terraforming (a hypothetical process of
atmospheric, temperature, topographic, or ecological adaptation of a celestial body to
the conditions of life on Earth) and its use when talking about planet Earth in relation
to other heavenly badies. There is a discussion about terraforming the Moon or Mars,
but soon we will need to “terraform” Earth.

In the past 10 years, space exploration and travelling have again become a big topic
with many discussions, from statements like “we need to be multiplanet species” to
asteroid mining. There is a noticeable increase in this space race, not only between
nations but also between private companies. The artist therefore asks: What is the
logic behind the new space race? For whom will this “new world” on Earth or some
other astronomical body be built? How far can the exploitation of resources on and
around Earth be stretched?

Ivana Tkaléi¢ (b. 1987) is a multimedia artist and art researcher. She obtained her
master's degree (mag.oec.) in economics in 2012 from the Faculty of Economics and
Business at the University of Zagreb, as well as master’s degree (MA) in fine arts in 2016
from the Academy of Fine Arts Zagreb. In 2019/2020 she also graduated from WHW
Academy. She has exhibited independently a number of times in Croatia and Europe,
and took part in group exhibitions and biennales worldwide. She has received
numerous nominations and awards: Contemporary Art Collection - European
Parliament, EU; ART OMI: ARCHIVE - collection, USA; 20th Radoslav Putar Award, Young
Visual Artists Awards; HPB Grand Prix award at the 35th Youth Salon; Erste Fragments
12; The Rector's Award for Student Excellence; RCAA - young European art award. She
has participated in multiple residencies in Italy, The Netherlands, Belgium, Poland,
Norway, Austria and Greece, such as: 2023 Art Omi: Artists Residency, Ghent, NY, USA;
2022 EMMPOL Poland, Analog Astronaut Training Center, Poland; 2021 EthicAl=LABS,
Goethe-Institut; 2019 SciArt Project, The Joint Research Center, European Commission,
[taly; 2018 Summer Session, V2_ Lab, Rotterdam, The Netherlands; 2017 NXT Residency,
ELIA & Academy of Fine Arts Vienna, Vienna, Austria. A central aspect of her practice is



the fluidity of the medium, which she sees not as a rigid boundary but as a tool for
realizing diverse ideas.

Her process is akin to a playful investigation—an experimental method that leads to
unexpected discoveries and new perspectives. This approach fosters collaboration
with a range of experts, including scientists, curators, and institutions, to explore
themes such as archives, databases, memories, and the boundaries between realities
and identities. These explorations often stem from personal memories or collected
objects, which she transforms and reinterprets through speculative narratives.
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