





SNOVID OTISKANIH GLASOVA

Radisav Stijovic
6.7-3.8.2024.

"Snovid otiskanih glasova’, izloZzba crnogorskog umjetnika Radisava Stijovica, je
umjetnitko-istrazivacki projekt koji nastoji oZivjeti sjecanje o zajednici autorica_a
(Mare Radonji¢, Luce Rosandi¢, Ruzice Markoti¢ i mnogih drugih) ilegalnih tehnika
Splita tijekom Narodnooslobodilacke borbe. Umjetnitko istrazivanje bazirano je na
znanstvenim zbornicima (“Split u Narodnooslobodilackoj borbi i Socijalistickoj
revoluciji 1941.-1945."), memoarskoj gradi, knjizi “Ubojito slovo” Marinka Bozica i
prijepisima arhivske periodike, prvenstveno “NaSeg izvjestaja”, Cijih je 175 brojeva
izlazilo u kontinuitetu tijekom okupacije. Projekt mapira mjesta nekadasnjih ilegalnih
tehnika u samom gradu, a na tragu radikalne medijske arheologije sagledava
takozvane mrtve medije u kontekstu ilegalnih tehnika. Serija od deset crteza sacinjena
je od dvije cjeline, pri ¢emu je osam crteza zasnovano na arhivskim fotografijama
gradevina na kojima su se nalazile tehnike, dok se preostala dva crteza, takoder
bazirana na arhivskom materijalu, odnose na interijer jedne od tehnika i geStetner na
kome je tiskan materijal.

Uzimajuci teorijske pozajmice od Saidiye Hartman i Donne Haraway (metodologiju
kriticke fabulacije, odnosno tezu u tvorenju-sa), umjetnicko istrazivanje dolazi u
hibridnu vezu sa spekulativnim narativima, kako bi bacilo svjetlo na vrijednost ovih
rubnih glasova i ispitalo specifitnost reproduktivnog rada i DIY tiskarskog izraza kao
mogucih sredstva otpora. Kriticki se odnoseCi prema sveabuhvatnosti hegemonije
tehnoptimisticnog kapitalizma, ovo istraZivanje tezi da otvori mogucnost poigravanja
sa zastarjelim medijima, koristi arhiv kao mjesto ucenja, s teZznjom da oblikuje osje¢aj
nuZnosti stvaranja novih solidarnih konfiguracija.

SluZec¢i se primjerima rudimentarne tehnologije primitivnih Sapirografa na kojima su
se tiskali listovi, teZi se ukazati na €injenicu da razigrani pristup s tehnologijom moze
proizici upravo iz rudimentarnosti tehnologije i slobode mijeSanja mehanickih sucelja,
nekada$njih ideja i pokreta sa suvremenim kontekstima. Time se pozivajuc¢i na neku
vrstu “neoretroizma’, kriticki se odstupa od nostalgicnih sagledavanja proslosti, u
korist otvaranja reinterpretacije sada$njosti i moguc¢ih buduénosti kroz aparaturu
reanimirane proSlosti.



Radisav Stijovié roden je 1999. godine u Kotoru. Umjetnickoj praksi pristupa iz pozicije
radoznalosti i autodidaktizma, a radove najcesce realizira u medijima video instalacije,
teksta i grafike u proSirenom polju. Tematske preokupacije njegovog rada vezu se za
ranjivost i poroznost, konfrontacije s tehnologijom i zanemareni rad. Diplomirao je
graficki dizajn na Fakultetu likovnih umjetnosti na Cetinju, UCG. Studijski je boravio na
Vilinijuskoj akademiji umjetnosti, Fakultetu primenjenih umetnosti u Beogradu i
Studiju dizajna, AF u Zagrebu. Clan je eksperimentalnog grafitkog kolektiva Treca ruka.
Sudjelovao je na vise grupnih izlozbi u zemlji i inozemstvu.
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A REVERIE OF PRINTED VOICES
Radisav Stijovic
6.7-3.8.2024.

A reverie of printed voices, the exhibition of Montenegrin artist Radisav Stijovi¢ is an
art-research project that seeks to revive the memory of the community of authors
(Mara Radonjic, Luca Rosandi¢, RuZica Markoti¢ and others) of illegal techniques in
Split of the People’s Liberation Movement during the WWII. The artistic research is
based on scientific anthologies ("Split in the People's Liberation Movement and the
Socialist Revolution 1941-1945"), memoirs, the book "Ubojito slova" by Marinko Bozic and
transcripts of the archival periodical, primarily "Na$ izvjestaj", whose 175 issues were
published continuously during the occupation. The project maps the places of former
illegal techniques in the city itself, and on the trail of radical media archaeology,
examines the so-called dead media in the context of illegal media techniques. The
series of 10 drawings is made up of two parts, where 8 drawings are based on archival
photographs of buildings where the techniques were located, while the remaining 2
drawings, also based on archival material, refer to the interior of one of the techniques
and the gestetner machine on which the material was printed.

Taking theoretical insight from Saidiye Hartman, Donna Haraway (methodology of
critical fabulation, i.e. thesis of becoming with), the work brought artistic research into
a hybrid connection with speculative narratives, in order to shed light on the value of
these marginal and forgotten voices and examine the specificity of DIY printing
expression as a possible means of resistance. Being critical of the pervasiveness of
the hegemony of techno-optimistic capitalism, this research tends to open up the
possibility of playing with outdated media, uses the archive as a place of learning, with
the aim of shaping a sense of the necessity of creating new solidarity configurations.

By using examples of the rudimentary technology of primitive schapirographs on
which sheets were printed, the tendency is to point out the fact that a playful approach
to technology can arise precisely from the rudimentary nature of technology and the
freedom to mix mechanical interfaces, former ideas and movements with contempo-
rary contexts. By referring to a kind of "neo-retroism’, the exhibition critically departs
from nostalgic views of the past, in favour of opening a reinterpretation of the present
and possible futures through the apparatus of a reanimated past.



Radisav Stijovié was born in 1999 in Kotor, Montenegro. He approaches his artistic
practice from a position of curiosity and self-education. His works are most frequently
realised in the form of video installation, text, and expanded printmaking. The themat-
ic preoccupations of his work are linked to vulnerability and porosity, confrontations
with technology, and neglected labor. He graduated in graphic design from the Faculty
of Fine Arts in Cetinje, UCG. He has studied as an exchange student at the Vilnius
Academy of Arts, the Faculty of Applied Arts in Belgrade, and the Design Studio, AF in
Zagreb. He is a member of the experimental graphic collective "Tre¢a ruka". He has
participated in numerous group exhibitions both domestically and internationally.




Trening za Setace mjesecom: Kako je biti astronaut? /

radionica za djecu s Ivanom Tkal¢i¢
23.11. 2024,

radionica namijenjena djeci od 4. do 8. razreda osnovne $kole

Prvi dio: Iskustvo analognog astronautskog treninga

Zamislite da ste astronaut, istraZzivat svemira, bez svemirskog broda! Kroz ovu
radionicu, uz slike i priCanje prica, sudionici su putovali kroz svijet analognog
astronautskog treninga, sliénog onome u kojem je Ivana TkalCi¢ sudjelovala u Poljskoj.
Polaznici treninga saznali su kako se astronauti pripremaju za svemirske misije i kako
se nose s izazovima u ekstremnim uvjetima. U prvom dijelu treninga djeca su
istrazivala kao pravi astronauti, koriste¢i posebnu opremu u simulaciji svemirske
stanice, a sve to uz zanimljive vizualne materijale koji su ih odveli na svemirsko
putovanje.

Drugi dio: Kreativna radionica - Kako je biti astronaut?

U ovom dijelu radionice masta je bila jedina granica! Djeca su zajedno stvarala kolaZe
na temu "Kako je biti astronaut?" Kroz kreativnu izradu kolaza, koristeci bijeli A4 papir,
Skare, ljepilo, tkanine, novine i asopise, vizualizirali su kako zamisljaju Zivot astronau-
ta. Ova radionica pruZila je priliku da izraze svoju kreativnost i doCaraju svoje svemir-
sko putovanje kroz sliku i materijale.




Moonwalker Training: What is it like to be an astronaut? /

Workshop for children with lvana Tkalci¢
23.11.2024.

workshop for children from 4th to 8th grade of elementary school.

Part One: Experience Analog Astronaut Training

Imagine being an astronaut, a space explorer, without a spaceship! Through this
workshop, with pictures and storytelling, participants traveled through the world of
analog astronaut training, similar to the one Ivana TkalCic participated in Poland. The
participants learned how astronauts prepare for space missions and how they deal
with challenges in extreme conditions. In the first part of the training, children
explored like real astronauts, using special equipment in a space station simulation, all
with interesting visual materials that took them on a space journey.

Part Two: Creative Workshop - What is it like to be an astronaut?

In this part of the workshop, imagination was the only limit! Together they created
collages on the topic of being an astronaut. Through creative collage making, using
white A4 paper, scissors, glue, fabrics, newspapers and magazines, children visualized
how they imagine the life of an astronaut. This workshop provided an opportunity to
express their creativity and depict their space journey through images and materials.







CITALACKE GRUPE

Citalagke grupe u 2024. godini bile su fokusirane na Zene autorice, s naglaskom na
suvremenu domacu produkciju, a okupile su grupu od desetak aktivnih Citatelja i
Citateljica koji su nam pridruZili na raspravi o izabranim naslovima, ali i u razgovoru o
knjizevnosti opcenito, dijeleci preporuke ne samo za osobna Citanja vec i za buduce
knjizevne susrete u Prostoru.

U 2024. smo Citali:

19. veljace: Tove Ditlevsen, “Djetinjstvo”

15. travnja: Irena Vrkljan, “Marina ili O biografiji”

7. listopada: Stasa Aras, "Horror vacui”

4. studenog: Tea Tulic, “Strvinari starog svijeta”

2. prosinca: Bronka Nowicki, “Nahraniti kamen” i “Male stvari” Nade Topi¢ uz gostovanje
autorice




THE READING GROUPS

The reading groups in 2024 focused on female authors, with an emphasis on contem-
porary national production, and gathered a group of about ten active readers who
joined us in discussing the selected titles, but also in talking about literature in
general, sharing recommendations not only for persanal readings but also for future
literary encounters in Prostor.

In 2024 we were reading:

19.2. Tove Ditlevsen: “Childhood”

15.4. Irena Vrkljan: “Marina or About Biography”

710. Stasa Aras: “Horror Vacui”

4.1. Tea Tuli¢: "Vultures of the Old World”

2.12. Bronka Nowicki: “Feeding the Stone” and “Little Things” by Nada Topi¢ in the
presence of the author
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